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One who reflects upon the character of mind piled by the holding of thia theory, the elements winch assimilated and united only very slowly in e'a case, uannot be surprised at the objections or-urged against Poe's verses. They are said o be vague, destitute of ideas, insubstantial, un-eal, full of artifice, and trenching on the domain >f music. That these phrases accurately describe he impression made by the poems on many minds >y no means strangers to the poetic sentiment nay be granted without hesitation; and if any one naintains that from certain points of view such voi'ds are justly applied, it would be futile to clis-ent. The diversity of criticism upon Poe's verse a largely due to the assumption that it can be neasured intelligibly by any other than his own tandard. The poet strives, Poe thought, to bring L-bout in others the state felt in himself j and in tis own case that was one of brooding reverie, a ort of emotional possession* full of presentiment, sxpeotancy, and invisible suggestion, the mood that s the habitat of superstition ; vagueness was the rery hue in which he painted. Again, if in hia irose tales he declares repeatedly that he meant lot to tell a story, but to produce an effect, much iiore ia it to be thought that in poetry he aimed lot to convey an idea, but to make an impression, Hfe was not a philosopher nor a lover; he never Lervecl truth nor knew passion ; he was a dreamer, tnd lu'a life was, warp and woof, mood and senti-y of rhythmand in poetrylen,    It ia scarcely necessary to ndd that the
